


Everyone thinks he knows an ‘A’ when 
he sees it; but only the few extraordinary 
minds can distinguish between a good  
one & a bad one, or can demonstrate  
precisely what constitutes ‘A-ness.’ When  
is an A not an A? Or when is an R not  
an R? It is clear that for any letter there is  
some sort of norm. To discover this norm  
is obviously the first thing to be done.
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FHWA Highway Gothic Clearview Highway
+80 ft (+1.2 seconds @ 45 mph)





Helvetica Condensed Retina

more compact —10 lines in the space of 9
more open + distinct numbers

greater difference between bold/light





Describing Matthew Carter’s 
method as “bottom-up”
design, Andrew Boag argues
that this approach has its 
limits: there is a ceiling on
the number of different 
letterforms you can make
from a restricted grid













PERSONAL DIFFERENCES:

“It’s very straight, with no feelings, not human at all.”  
—Jean François Porchez

“DIN is probably the most non-designed typeface ever made”

“It’s EVERYWHERE!!!!”

RECONCILIATION:

Stands for “Deutsches Institut für Normung” 
(German Institute for Standardization) 

Original version designed by engineers in 1909 

Modified in 1925, 1929, 1995 (FF DIN)

PERSONAL DIFFERENCES:

“The first time Avant Garde was used was one of the few 
times it was used correctly. It’s become the most abused 
typeface in the world.” — Tony DiSpigna

“excessive number of ligatures […] were misused by design-
ers who had no understanding of how to employ these typo-
graphic forms. Avant Garde was Lubalin’s signature, and in 
his hands it had character; in others’ it was a flawed Futura-
esque face.” — Steven Heller

RECONCILIATION:

Originally designed in 1964 as the logo for Avant Garde mag-
azine. It was intended to feel very progressive and remenis-
cent of planes taking off. A typeface was eventually created 
and sold commercially in 1970. 

PERSONAL DIFFERENCES:

“Personally, I don’t feel comfortable using his typefaces.”

“The inconsistencies aren’t even consistent.”

“So much for ‘fool-proof’!”

RECONCILIATION:

Designer: Eric Gill 

Designed in 1926, based off of Based on Edward Johnston’s 
Johnston typeface 

Many of the inconsistencies (especially in weight) are  
attributed to them not being mechanically reproduced (like  
Helvetica), which is true its humanist origins

PERSONAL DIFFERENCES:

“OOOOOOOOOH! AM I IN ANCIENT EGYPT? Because I see a 
faux-antiquated, boringly-distressed font everywhere!”

“JAMES Cameron spent our entire economic stimulus package 
on Avatar” – Ogre) WITH A SIX DOLLAR MICROSOFT WORD 
DEFAULT FONT.  What is this?  Is Avatar a movie or a vegetar-
ian three bean cruelty free lentil chili?”

RECONCILIATION:

It was hand-drawn over a period of six months by means of 
calligraphy pen and textured paper. Costello described his 
goal as a font that would represent what English language 
texts would have looked like if written on papyrus 2000 
years ago.

VICTIM: VICTIM:

VICTIM: VICTIM:

DIN AVANT GARDE

Gill Sans Papyrus
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Suggested Typefaces
(installed on your system) 



Suggested Typefaces:

Helvetica designed by Max Miedinger in 1957.
Arial designed by Monotype in 1982 for Xerox/IBM.  

Helvetica /Arial



Suggested Typefaces:

Helvetica /Arial
Hoefler_Text
Designed by Jonathan Hoefler for Apple in 1991.  



Suggested Typefaces:

Helvetica /Arial
Hoefler_Text
Myriad

Designed by Robert Slimbach and Carol Twombly  
for Adobe in late 1990s. 



Suggested Typefaces:

Helvetica /Arial

Calibri_Cambria

Hoefler_Text
Myriad

Windows Vista Fonts:





Cambria | Κάμπρια | Камбрия
Designers: Jelle Bosma, with Steve Matteson and Robin Nicholas
Type family: � styles (regular, italic, bold, bold italic) ; ��� glyphs per font (plus special math set)
Layout features: smallcaps, stylistic alternates, localized forms, contextual alternates, uppercase-

sensitive forms, oldstyle �igures, lining �igures, arbitrary fractions, superscript, subscript

ABCDEFGHIJKLMNOPQRSTUVWXYZ
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ΑΒΓΔΕΖΗΘΙΚΛΜΝΞΟΠΡΣΤΥΦΧΨΩ
αβ�γδεζηθ�ικλμνξοπρσςτυφ�χψω
АБВГДЕЖЗИЙКЛМНОПРСТУФХЦЧШЩЪЫЬЭЮЯ
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S���� ������ ����� that 
language grew out of grunts 
of effort, inarticulate chants, 
or exclamations of fear 
or surprise. Pythagoras 
and Plato and the Stoics all 
simply begged the question 
by arguing that language 

“sprang from necessity.” As 
to just how it sprang, 
they do not say, perhaps 

S���� ������ ����� ���� 
language grew out of grunts 
of effort, inarticulate chants, 
or exclamations of fear or 
surprise. Pythagoras and 

Cambria
Cambria Italic

Cambria Bold
Bold Italic






























