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Systern-Operator, Astoria, Strong, Dali,
Fyber, Fiber, Fever, Goliat, Great, Hi, Hello,
Jdoin, dever, Kastanj, Keso, Lord, Lei,
Zoom, Zebra, Xavi, Xerxes, Copy, Cider,
Bold, Bear, Nano, Niago, Nstr, Modern,
Music, Telepathy, Tasty, Tsar, Tiscali.
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Typography




HERMAN VAN BERGEIJK

a dike permitting water
naturally off as needed. Defense

t water from the sea has taken its toll, with recent

ng by large European rivers occurring inland

ective measures included raising the river dikes and
restitution of land to the water, creating “water pockets
nstable symbiotic relationship between water

« Quatry at Carrar (orginally Lun) aly. has been coninualy active rom the a
AbpThs ey " from here, Michelangelo personally selected the marble for and Jand has created a national culture profoundly
for Ceasar Augustus’s Rome came " it here. Will this quarry of live marble ever be : S "
and th o for your Kichencoutesae cthee WL s e exha " affected by the geometric territorial imprint. Seventeenth
uinsprovid the strucure for  new ity with teraced g

ound: The borderlands of the Imperial Valley, Cali
by Stodko Ecypos. Beciyrs e agriculture, demonstrating the s
bm.u-mnm\rm'-"“-‘"“"""“:"‘ “L'” i shd = depicted by famous painters such as Hobbema. Today
D eune. Image Irom New York Times Magazine. page 29, December 4, 1994 >
landscape. Image. Untouched nature read as a book of God was dismissed,

century picturesque qualities of the countryside were
plans of cities and land look more like the abstract
substituted by the concept that mankind can createits  paintings of Mondrian or the architecture of Rietveld.

own nature according to its own demands Form will, even in non-places, dominate almost any

The complex relationship between waterandland  approach and is a clear sign that in the Netherlands

was manipulated in order to arrive at a safer, more nature will give way to the second nature of man. Then

lucrative situation. The creation of polders was above only the whimsies of the wind and weather remain as
all the result of capitalist enterprise. The rational divi-  signs of an untamed, divine power.
sion of new land was determined by wealthy investors,
usually buying lots on the basis of the design presented
to them. Through calculation of profit, nature became
second nature. The country'’s flatness made it a tabula
rasa, increasing the artificiality of the end result. In the
19th century the deserted countryside was transformed
to raise productivity, intensify land use and achieve
water economy. Since many areas were still wet due to
turf removal, numerous canals and ditches were

created, facilitating dewatering. These lines,’ cultural

X . incisions in the landscape, became the basis of further

R
development. At the end of the century, the population
of relatively small cities increased, forcing necessary
planned extensions. What began as the division of fields
became the extension of towns. The housing act of
1901 proclaimed that any city over 10,000 would have a
general extension plan. Architects saw the opportunity

to “embellish.
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IS an organizational
system for content, emphasizing some
iInformation and diminishing others.
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A hierarchy helps readers scan a text,
knowing where to enter and exit and how
to pick and choose among its offerings.



Each level of the hierarchy should be
signaled by one or more cues, applied
consistently across a body of text.



A cue can be spatial (indent, line spacing,
placement on page) or graphic (size,
weight, style or color).



Mo hierarchy Contrasting weight Contrasting color




Think with the Sensaes
Fosgsdl ity Elva BAirnd
Art in the Presant Tensa

Vanice Biennaks
52nd Inbemational Arl Exdabition
10 June - 21 November
Mabonal and Hegional Faikons
and Presantations.
Faraliel Exhibitions and Projects

Alignment

Thank wath the Senses
Feal with the Mind.
Art in the Presant Tensa

Aargd Intarmabicnal Art Exhibilaon

10 June - 21 Movember

Mational and Reagional Pavilions

angd Presenations

Farala Exhibibons and Fropcls

Weaight, color, space, alignmant

Thirk with the Senses
Fesel with the Bind,
Art i the Fresen] [ense

Wemise Blennale

S8nd International Art Exhibition
10 Junag = 21 gD
Maticnal and Regional Pavilons
and Presentations.

Paralgl Exhibitions and Projects

Spatial intarvals

Think with the Senses
Feel with the kind
At in e Presen] Tense

Venice Biennale

S2nd Intemational Art Exdnibition
10 Jung— 21 MNovemiDer

Mational and Regional Pavilons
and Presantalions

Parallel Exhilbitions and Propacts

Scale, space, alignment

Think with the Senses
Fenal with thas Wl
Art in the Present Tensa

VEMIZE BIEMMALE

B Imtemational Al Esdmliion
10 June =21 Movamber

Mational and Hl_:ull_:l',_‘ll Paalions
and Presanmiations.
Faralel Exhitiiomns and |'I'-i'l_;-.'-f"..".

Uppercase and spatial intervals

Think with the Sanses
Ao walfy i Ndina
At it the Present Tense

g Iimdemnahional Al Exdebelion
10 Jurna =21 Movamies
Mational and Hegqional Fankons
and Presantalions.

Parallel Exhinitions and Projects

Italic, scale, color, alignment




hierarchy: the use
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HIERARCHY

Division of angels
A. Angel

B. Archangel

C. Cherubim

D. Seraphim

Ruling body of clergy

A. Pope

B. Cardinal

C. Archbishop
. Bishop

Parts of a text
AL Work
B. Chapter

., Section

. Subsection

SYMBOLS, INDENTS,

AND LINE BREEAKS

Hierarchy

Division of ang
Angel
Archangel
Cherubim

Seraphim

Ruling body of clergy

Pope
Cardinal
Archbishop
Bishop

Parts of a text
Work
Chapter
Section

Sulbs

JENTE AND

HEEA R

HIEBARCHY

DIVISION OF ANGELS
Angel
Archa
Cherubim

Seraphim

EULING BODY OF CLERGY
Pope

Cardinal

Bishop
PARTS OF A TEXT
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Section

Stehzeclion
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A little refresher on the
Gestalt Principles of Perception



The human mind groups smaller pieces

of visual puzzles to make a greater whole.
Things are affected by where they are and
by what surrounds them.



The sum of the whole Is greater than its
parts. Some of the Gestalt Principles
of Perception include:

Proximity
Similarity
Continuance
Closure



Proximity
Elements that are close to each other
are grouped together.



Proximity




Proxim

2008

10 SEMESTERS
2003-7
2005-7
2006—7

2007

2()03*7

2005-7
2006-7
2002-3

2008
2007
2000
2005
2005
2004

2005-8

2007-8
2008
2008

2003-5

2000—2

EDUCATION

University of Georgia, Summa Cum Laude
Bachelor of Fine Arts, Graphic Design
Cumulative GPA: 3.9

HONORS & AWARDS

Presidential Scholar

HOPE Scholarship

Eugene D. Freeman, Junior Memorial Scholarship

Clifton Chandler Memorial Graphic Design Scholarship
Faculty Choice: Graphic Design Student Exhibition, Juried
CURO Honors Art Exhibit, Juried

SKILLS

QuarkXPress
Microsoft Word, Powerpoint
Adobe InDesign, Illustrator, Photoshop

EMPLOYMENT

Baton Instructor, Private Lessons

General Laborer, Hester Landscape & Irrigation
House Manager, Private Residence

Lab Monitor, Graphic Design Facilities

Display Designer & Sales Associate, Wanda’s Hallmark

DESIGN EMPLOYMENT

M’er, Project M, Greensboro, Alabama

Intern, Grant Design Collaborative, Canton, Georgia

Designer & lllustrator, Athens VW Club Poker Run T-Shirts

Designer & Illustrator, Athens VW Club T-Shirts & Bumper Stickers
Designer, Georgia College & State University Fiber Arts Promotional Posters
Illustraror, Sandy Creek Nature Center Brochures

AFFILIATIONS & ACTIVITIES

AIGA, the Professional Association for Design
UGA Student Chapter of AIGA

Treasurer, AIGA-Atlanta Student Board

Organized the AIGA-ATL Student T-shirt Contest
Type Directors Club

Volunteer, Sandy Creek Nature Center

Ambassador, Toys for Tots Foundation




Similarity

ltems that look similar are grouped together.
Similarity might depend on relationships of
form, color, size or alignment.
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Similarit

SIPE B ./ BARCELOMA

15/ MAYFIELD &/ TRIOMPH 1/
RAVECRUNK 3/ EVERYBODY
ENOWS o/ SARAH LYMMN o0/
IN THE OCTACGON )/ STREET
TALK >0/ CHAMPION 2/

COLOR MOTION 2./ FlJI

25/ ARMS DEAL 20/ HOTSHOT
27/ CIRCULATION 28/
SEMNSORY DEPRIVATION

20/ TOP HAT 30/AXIS 31/ RICE




lilian hough

education

work experience

BACHELOR OF FINE ARTS, GRAPHIC DESIGN
Brigham Young University (BYU)
April 1997

FREELANCE DESIGNER/ART DIRECTOR

Eddie Bauer (Seattle)

May 2008 — Present

concepting and art directing a new design direction for the Spring 2009 catalog

ART DIRECTOR

Waterworks (New York)

May 2007 — February 2008

managing the newly formed in-house art department and working on the
rebranding of the company, including concept, design and art direction of catalogs,
mailers, internal training materials, trim program, signage, and packaging

FREELANCE DESIGNER/ART DIRECTOR

Hint Creative (Utah)

January 2007 — April 2007

working in a small studio environment on branding/design projects for

various clients, including design and art direction of a clothing catalog, packaging,
book design, concept and art direction for an ad campaign

FREELANCE DESIGNER/ART DIRECTOR

Town & Country Magazine, Weekend Magazine,

House Beautiful Magazine, Martha Stewart Living Magazine (New York)

January 2006 — December 2006

designing layouts, art directing photoshoots, developing new typographic treatments

FREELANCE DESIGNER/ART DIRECTOR

Kate's Paperie (New York)

August — October 2005, August — October 2006

developing new design direction for the Holiday 2005 and 2006 catalogs, including
redesign of layout, typography, art direction/styling of all images, overseeing printing process

FREELANCE DESIGNER/ART DIRECTOR

Weekend Magazine (New York)

April 2005 - July 2005

developing new design direction for two pilot issues of a new Hearst publication,
including type and grid explorations, art direction and design of stories

DESIGN DIRECTOR

J. Crew (New York)

October 2003 — March 2005

overseeing design of catalog, developing new design direction for catalog and brand,
art directing still photography, supervising four-color separations and printing

FREELANCE DESIGNER/ART DIRECTOR

Martha Stewart Living Omnimedia (New York)

September 2002 - September 2003

designing layouts and art directing photoshoots for Living and Kids magazines,
developing new design direction for a Special Halloween Issue

FREELANCE DESIGNER/ART DIRECTOR

Town & Country Magazine (New York)

April 2001 - June 2002

designing magazine layouts, art directing photo shoots, overseeing junior designers




Continuance

Once you start looking in a particular
direction you will continue looking that
way until you see something significant.



Continuanc
We read lef
Use rules t

ontent.
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The tendency to see complete figures even
when part of the information is missing.
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PROJECT ONE

ANALYZE THE CONTENT

VARY YOUR STUDIES AS MUCH AS POSSIBLE
(THROUGH FORM + ORGANIZATION)

PLAY!



Crime Blotter

EAST VILLAGE 1 1 UPPER EAST SIDE 0 7 WILLIAMSBURG
0 Noun Found Smothered Verb Defrauded Flood of Clichés Wreaks
0 by Adjectives Message 3 0 by Misplaced Modifier 0 0 Havoc Hipster kicks

lost in dense cloud of Missing the point bucket after biting
AM confused signals. AN  revenge is sought by victim. PM bullet and butterfly.

Crime Blotter

Noun Found Smothered by Adjectives Yerb Defraunded by Misplaced Modifier Flood of Clichés Wreaks Havoc
Message lost in dense cloud of confused signals. Missing the paint, revenge is sought by victim. Hipster kicks bucket after biting bullet.




s EASE Village

Noun Found Smothered by Adjectives

1a0sn Upper East Side

Verb Defrauded by Misplaced Modifier

o0 Williamsburg

Flood of Clichés Wreaks Havoc




WELCOME BACK!



