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rownspeople—and conopsly that meludes Sonja. Alter she uses him to
testify nginsgt her professor, the old man—who remains nameless—simply
fades from the picture, along with his heart medication and his struggle
foar reparations from the government. The reason for his imprisonment,
moreover, was not that he was a Jew bue that he was a Communise, While
thik does nothing 1o alleviate his subfering or change lis starms as a vietim,
tt does enable the film's plot to have the American authoriries in Germany
imprison him tor his Communist affilianon only one year after his release
fromm 4 German concentration camp, thus of course implving that the
Blame for his suffering is by no means exclusively German but rather 6o
be shared by athers. It even suggests a reason why the German govern
meatl should niv be solely responsible for his reparatons.

If the case of the former camp inmate suggests a sharing of puilt, the
atitude ‘of the grandmother, the person with whom Sonja most: closely
identities; and who can do no wrong in the lm, suggests a sharing of vic
rimhond, Describing o Sonja how she threw food scraps to che inmares
at the Hackeldorf concentration camp, she ateribures her behavior o
goncern for her theee men at the frone and her hope that someone might
show. them the same kindness;, With this explanation, cthe grandmaothes
creates an analogy between the members of the Webpmacht and th
victitns at Hackeldorf [mterned by the powers of which the Weltrmachi
ta an extenmond, thus rendermg herself and “her™ three soldiers squalls
victims. Her mnocence s further underscored by the face that she
willing w0 visk punishment by the guards at Hackeldorf to belp athes
VICTLITHA,

Such an identification with the vicrim as a means of avoiding feeling

of guilt i described thus by the Misscherlichs: “The replacement of
mourming with identificarion wich the innocent vicom ocours frequently;
it & above all o dedsive refection of guilt, which' ts serengthened by an
appeal 1o one’s schoaling in obedience. . . . The past is then consciously
represented thus: one made many sacnibioes, suffered through the war, was
discriminated apgainst for a long time afrerward, even though one wis
muaocent because one had only been following orders in doing everything
for. which one s now belng reproached. ™ Woth s menfolle o the
Webrmuzcht, w's likely that the fumily did not actively resist the Mazis.
i% dlse imaginable thar this very same grandmother sent her sons 1o e
Hitler Youth before they joined the army and her danghrers to the Bundl
destscher Mddel (the counterpart for girls), But all of this must remain
speculative because Sonjn does not show the slightest imperest i the Al
tagsgeschickte of her family during the war beyond the faces relating
specifically to the actn of criminality she seeks to uncover, The possibiling
of complicity wirh the regime on the part of her grandmother, and for tha
matter her parents, is never broughe up,
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_ ...._.._”._,.:n 15 ko no sense chat any generationl tensions have ever troubled
_"En_:m, or, mare importantly, the milien of Sonja’s immediate family
3our knowledge, her development has not included 3 revole aginse
; .....E_ authority, as described by authors of Viaterliteratur, nor does
sunja’s mother ever appear to have experienced any similar tension
with her own mother, The absence of such a peneratiomal confrontation

all nrn. maore sUrprisity, since Sonp's parents seem in many ways 1o
dhese .:m.._n_:., to the social rules and nomms thelr daughter ATEfpTs o
Mihdermine i her re-writing of Pileing's hissory. The lms Blindness
Lo the history of Sonja’s family undermines the integrity and credibility of
N, Her characrer, especially toward the end, becomes 4 bit e
mimensional. Soch 4 flattening of charscrer is not anusual in 2 narrative
A which the protagonist is treated a8 more heroic than huaman, It ks some-
it unexpected, though, that her character is s “fargecful™ alour her
el family's history as Mhiling is abour the true history of ies town during

. June 4, 1993, police in the Schineberg district of Berlin received o
Winbor of selephone calls from irare individuals reparting thas SIEnk
Mting such ann-Seminic inscriptions as *Ban on Jewish musicians:
10357 and “Jews may no longer keep pers, 15,4, 1942" were heing
d o lamp posts around the Bayerischer Platz, The pelice rushed 1o
tigate; what they found, however, was not 4 groop of neo-Nagis, bur
artist Wﬁ_nﬂ.: Stih and the art historian Frieder Schnock in the process
smounting cighty plagues thar togeeher were o form a memorial
ork oo the deported Jews of Berlin., “Art or no o™ Seee Secretary
Jager decided, “the limits of good taste have heen overseepped;
BB the artises” protests, the police dismantled and confiscared the SEvEN-
sipnis n_ﬁhnﬁ i place,™
ocording to the press, the mbsunderstanding occurred becuise the signs
genred suddenly and wich no advance nodficadon that they ..,._Eunh_.___._
i part of o _En_..q. memorial ensemble to be presented o the public 3
ok later 10 an official ceremony ar dhe Schineberg wown hall.” The
e on the part of many inhabitants and pussers-by was in fact so
B0 thar o wmaller sign noting the context of the deceee had subsequently
. _-.E.____#& to the botrom of each plaque once they bad finally been
pmted, Kataring Kaiser, head of the Schiineberg public arr office,
drily in a newspaper interview the next day, “If people had
ik sennitively during the Nagl era as they are FEAGEING Now, we

i
b’ noed woch a memorial, ="
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The conscionsness thar such a memoral was m fact needed had grown
by degress aver a period of approsamartely en years. The first spark cams
it to#s when, in o new and more hands-on version of Vergangenbeiis:
wfarbmtung, with the motto *Grabe wo di stehst™ |excavate where you
stind), & neighborhood group began o research the history of Schimebery,
and the neighboring diserict of Friedenau betore and during the Holocausr
Today's rather charmless and placid middle-class neighborhood around
thee Bayerischer Plarz, or Bavarian Square, locared some five subway stops
away from the bustle und commerce of the Zoo train station and the
Kurhicstendamm (fangely rebuilt after the war), showes few physical traces
of the rich Jewish life onee in existence. A lone memorial stone marking
the spot where o synagogoe was torn down in 1956 and a plagoe com-
memoranng Finstein’s twelve-year sojourn in the area hardly prepared the
researchers for the mass of documents they would eventually find. Ranging
from eeal estate deeds to personal lerrers and diares, from photographs
tir Gestapo orders and deportation records, these documents amested o
bioth the former vibrancy of the area and to the scale of its subsequent
destructiin.

In the 192a0s, the Baverisches Viertel or Bavarian Quarter, so called for
it many streets named afier Bavarian towns, was known colligpuaally as
" lewish Switzerland ™ because of the many well-to-do Jews who had been
setthing there singe the mm of the century. The ressdents of the epoch, tos
the most part physicians, lawyers, businessmen, and architects; had don
well in Germany and were thorooghly integrared intw it social networl
they felt themselves to be Jewish Germans and not German Jews. A census
carried aut in May 1933 revealed chat 16,261 “Germans of the Jewish
faith™ { Deutsche piidischen Glanhens) lived in Schineberg at the time, pre
dominancly in the Baverisches Viereel. However, with Hitler's rise to power
on January 3o, 1933, had come the first anti-Semitic laws, Many of the
first laws were Bernfsperbote, or professional prosériptions of one form
ar agnother, and as such they quickly wndermined the very toundation o
hourgenis integration. ln March and April of 1933, Jewish shops and busi
nesses were havoorted, Jewish judges, reachers, and lawyers were, with
few exceptions, removed from pablic office, the services of Jewish physl
cians ceased to be reimbursed by the national healch plan, and fewish
access 10 German education was resericted. In conerast to these seringen
laws, the further marginalization and isolation of the Jews in the first yean
of Hirtler's reign were assured by ordinances that were, relatively speak
ing, only a passing source of humilistion. Desceibed by Gocbbels as a *pol
itics of organized chaos,” ordmances forbidding Jews o swim in the
Wannsee, for mytance, or excluding them from the nadonal chess arsoc
aticn, distracred atenciom from the severity of other, lesa trivial harass

ments, and Indeed were percelved by many as barbingers of possibie
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palitical improvement,™ Much more damaging and farreaching than the
" ..P_ moomvenience the ordinances cavsed Jewish inhabitanes, however,
vy the political message 1o their non-Jewish co-cirizens which was inher-
i the esea _u:L._-..._..:n of governmental rules sanceioning che isolation of
ntire ~ence.”
-.r.__ﬁn the Reichstristalleaist on November o, ro38, these laws became
_._ e menacing in tone, as Jews were deprived ol their most basic social
gy, In 1939 the superinmendenes of aparmment buildings were required
.&.iu..rﬁﬁ new census questionnaires on which the inhabitants had o
tor proof that they were Aryan. Jewish hame owners lost cheir properry
#rn. Bayerisches Viertel a4 howses were taken by lorce and 21 other
wriers ‘were urged to sell theirs), and so-called *Jew houses™
nsdr] were designated o the disrice, Wouses into which families

all over Berlin were crammed together in single rocms 10 awai
epoitation. '

..:.__.mz.ﬁ. o religions union, in charge of notfving is members af
”.—.E..n._nn_hnm ot their deportacion, ypically passed on the following

EEE thise orders precisely _v_._n i _.__.=_ ot the :u":_:.._.n Eﬂ-?__u_ and
. Those of our members altected by emigration shoald reatioe that their
il behavior and the ardedly fulflbment of all spstrectsons sl eon-
decivively 1o the trouble-free execution of the ranspore. Ir goes
st daping that, insofar a5 we are allowed o o', we will sssist our
twiniry menbers as moch a4 possible and thar we will do anything in
w pewer o belp them. ™

0 when the first rumors of mass deseroction and gassings began to
peacl, the mandatory participarion and forced repression on the par of
gh organizacioms evident in this notice had become so commaon,
e danger assoctated with resistanoe of any kind so great, char there
neel to be no other choce for those who recetved these ingtructions
1o u_n__ along with their marter-of-face insrructions and prepare for
e . Many of their non-Jewssh neighbors, in the meantime, are
arted o have looked on with indifterence ar the plight of the depor-
nge Dewtschkron, author af the survivors memoir 1k teug den
Stern (1 Wore the Yellow Star), describes the attitude of the non-
wish inhabitants of the district in an interview with Claude Lanenann
bl film Showls “They say they didn't see. *Yes, there were Jowy living
._.. st house, and one day they were no louger there, We didn't know
it Happencd.” They couldn't help seeing ir. It wasn't & maner of one
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aceion, These were actions that were taking place over almost two years,
Every fortmight people were thrown out of the houses, How could they
eacape it? How could they not see it3"" While the present memorial instal
lation at the Bayerischer Plarz s dedicated to the victims of the area,
also nsks precisely this question: how could thousands of people fgniore
the politics of marginalization and destrucoon? How could they look
away while people were gradually dehumanized, so thar hinally they
appearcd simply as objeces to be destroyed!?

The matenals unearthed m 1983, meanwhile, enabled the members of
the Schimebery group 1o reconseruct the forgatten historfies of almost every
house in the area: here Jews were hidden during the war; there a fammly
was dencunced by an aparmment building superintendent; in the same
bisilding a family commitred suigide 1o avoid deportation; in a church,
German Christians were pliously attending Sunday services, while in o
neighboring “lew house™ 72 people awaited their deportation the ol
lowing day. Strung together in vexing narratives, this material tescimony
to sulfering was broughs together at thie Schineberg poublic arnt ofhce i
an exhibit encithed “Life in Schoneberg/Friedenau 19313-1945."

Five years later, in 988, Andreas Wilcke, an inhabitant of the
Baverisches Viertel, decided to And oue just how many Jews had fallen
prev to the gradual “ Aryanmation™ of the area and began the pamnstal
tng research to determine the names of all of the deportees, ronically, ons
af hiy most dependable sources of information urmed out to be cthe prop
erty fles diligently mainsained by the Nazis to keep erack of their growing
wealth as more and more Jewish families were deported. Abrer twelve
months of work, Wilcke had récorded more than &.000 names. 1y réspons
ro this overwhelming number, the Schoneberg disericr council yored o
erect 8 memaotial to the murdered Jews of the districe, With chis goal in
mingd, the same group chat previously had been responsible for the exhibi
continued their research of the nelghhorhood’s past under the new, official
wame Arbeitsgruppe Mabme wnd  Gedenkstinte Baverischer Platz, or
“Working Group for a Memaorial at the Bayerischer Plage.”

As a way o prepare the neighbochood for the planned memorial and
especially to encourage older inhabitants” particlpation in aral history pro
jects, public discussions were organized around pertinent histarical dates
On the fifteth anniversary of the Reichskristallmachit, for instance, the
group arranged an open-air exhibic on the Bayerischer Plat to document
local invelvement in the pogrom. The exhibit in turn gave rise 1 public
debate over the character of the future memorial, which then led o the
decision that it should consist not of a central, unificd monument b
rather of many small *stumbling bloclks™ |Stalperatedne), or “obstrocrions
provoking thowght™ (Sreine des Do Anstossen).™ Acting on ideay tha
tended voward preferences tor o decentralized memorial, the worlding
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group even erdcred a wmparary memorial of their own, which they rermed
_?h___E:___N_E.:n: or cardboard sign campaign, Te consisted of the posting
o cardboard signs inseribed with the names, ages, and deportation dates
T.EE_H_ citizens on all howses in the Bayerischies Vierrel ffom which more
i ten people had been deported. The signs remained in place for over
pwelve weeks, when they began to disintegrate, but in that relatively hrief
ne they had produced the desired results: the honses had been reinvested
wich the fates of their former residents, current inhabitants had begun dis-
bssing the past with their neighbors, and several of the area’s older
: _. zens had come forth to talk 1o members of the working group about
I WArtIme experiences,
ee years later, in July of 1993, the first phase of a Berdin-wide design
_!ﬂ:_._: tor the memornal st the Bayenscher Pl was announced,
fipuliiting that the memonal must serve oot only 4% a place where people
fild remember and moorn the murdered Jews of their districr, bur chat
el also reflece the day-to-day events of a neighborhood from which
peaple had vanished with virtually o trace. *Concrere lives and
dionl events such as denunaations, emigration, swicide, and depor-
are 1o be reflected artistically i the strecrs and dn front of the
v, anul should be brought into relation with the square itself like a
dﬁ_ E&EEE knotwed togecher both spatially and thematically. The
pleers” to be developed along these lines should have the character of
ling blocks." =" Ninety-six designs were submirted, from which the
lected cighe finalises; from these, after a second round of consider-
ﬂ_.F proposal of Renata Stih and Frieder Schnock was unanimousty
i on April 1, 1992, Their concept, an installation consisting of eighty
F_E.Eﬁ stylized images on one side and inscriptions of Nazi lows
iecrees on the other, incorporates these basic ideas into a memorial
i re-croates vn a lmguistic and picrorial level the politcal violence that
,nﬁﬁﬂﬂuwﬁnn_ everyday life.
n_n__fﬂq._.:m principle of the memaorial, in Stih's waords, was to “make
e the conditions thar led in an msidiously logical way to the destruc-
the fewish inkabitants. " [n ocher words, the memorial was meant
that the destruction of the German Jews had not been a sudden,
muible tccurrence, but rather o slow process consisting of dozeos of
!..n_ laws—anme quite petty—thar after 2 number of vears culmi-
din the deportation and murder of thousands of people. Deeming it
Mematic to affix names to the fadenfrduser™ where the Nazis had
mbled the Jews lor easier deportarion, Stth and Schnock declined o
Wilcke's roster of the names of the departed as had the creators of the
afelktion; Instead, their memomial wstallation featares the social
tuznf_ milieu that had made the depomations possible in the first
The web of ugns, morepver, does mare than reinscribe the neigh-
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harhood with its past history, Consisong of simple items and pictogram:
that mimic the mtormational aesthetics of roday's advertsements and
public announcements, the sign’s neutral images obéy, as Stih pues 1w, an
= acsthetics of normality,™ an sesthencs that allows them to blend into the
wonography of roday’s urban text in the same way in which anti-Semin
sentiments and decrees had been ahsorbed into public constiousness fifry
years earlier™ The infarmation that aceempanigs the unremarkabl
imagery, however, is anything bur innocuons. Acnng as an agent of dis
imtesration within an otherwise integrated landscape, the semanric recre
ation of the socio-patitical circumsrances leading up to the deportation ol
the quarters Jews unmasks che guile of s past even while suggesring tha
moday’s society is capable of similar affrones.

The memorial speaks a complex sort of “wgn language™ in which th
refationship berween the information given and the image presented vane
from post to post. One group of signs shows 4 one-to-one concordance
between picture and inlormation. An empty ashiray, for example, »
coupled with the inscription “Jews are allowed no more cigarettes or
clgars 116, 1942 a pair of swimming trunks adorns the decree “Berlin
publi¢ pools may mo longer be entered by Jews, 30205487 Other signs
conscionsly and ironically make clear the discordance berween image and
inseription. The most poygnant of this group is the picture of & door with
a sign, hung slightly askew, thar reads Herclech swillkommen {welcome)
The back of this sign reads, “In order 10 avioid maling & bad impression
on foreign visitors, signs with extreme content are to be remaved; signs
such as “Jews are not winted here” are sufficient, 29.1.1936."" Ancther
group of signs consises of symbols for public services thar have remained
the same or similar to ones of the present day, Included in this group s
the Berlin subway's whire "U™ on a blue geound, the “H" bus stop symbaol,
and the lemers “DR,” for Devtsche Bechsdlahn (German Mational
Railway), These <igns are eapecially impressive, since the prosceiprions
printed on their reverse sides reflecy the gradual disappearance of Jews

from all public and socinl life. And, since some of the symbols are still o

use today, cheir statos as quotation remains open-ended, sugpesong a pos
sihle resurgetce of xenophobla.

Not all of the signs relate ta the present. The historical spectficicy of th

mformation each imparts varics. While some of the edices take the form
of o simple statement without quotation marks or a date to sitnate them

within a historical contexe, others are clearly. tied to a spesific histoncal |

time, safely insulated trom the present by quotation marks. The strategh
placement of the signs in relation to contemporary social structures furtha

underscares the memorial's signibicance fur the present, The lamp post
frone of the post office, for instance, bears the stylized picture of a letiog,
= The timie has coime, tomormew | mst leave and thay o

imscribed thus:
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ig wery dithcule, (2. | will write to you® Before the deporistion,
g 1042, " The image of a bench posted near the green at the Baverischer
bt announces the srdinance thar *Jews mav only use those benches ar
Bayerischer Place that are marked in vellow, Eyewimess report
pae. " A sign in fromt of a children's plavground further diwn the road
= that “Aryan and non-Arvan children are forbidden o play
pr. 1938;" its reverse displays o sevlized hopscorch game, Lo this
E associanon of anc-Semitic rules with eoday's world, the conditions
veurs agi are restagod, and che beholder % forced to come o
i with her or his own reaction o violence presented in such a
-fact way, The signs i frome of the park and the children’s play-
and originally cavried no dates at all, thereby noe only contextualizing
past within the present social strocture, bue actually recreating the
il conditions of the past. The ddtes were omitted in E..nn_n_ o deter-
what Schnock calls *the actoal borders of this project,” an endeavor
it ended abeuptly after the spontancous and vehement ractions of the

.‘._qn: and ._5-__..__5__ i ol the aren, one ?DE :__: and the orher
m i 1agy, supermposed upon one another, Topether they produce a
M un_u_nu_ palimpsest of the past and present contours of the area,
i which one may conclude that sizty percent of the neighborhood wis
ity destroyed as o result of the war, partly by the Nazis themselves
the Relchsbrstallnachi, partly in the Allied bombing of Berlin
d the end of the war, and partly in the process of clearing away the
alter the war™ Small green dots on the map mark the locanons
the signs bave been placed, inviting an explocation of the
hes Wiertel in both itw past and present forms, Like a frame nar-
.nrh eighty imiapges serve as a birder around the jumbled lines of the
naps m iF to form a link berween the Nazi viclence commiteed against
amil the physical destruction of the Bayerisches Vienel by the

g all of the pertinent material—the signs’ images and their mes-
E....:. loeations, and the historical informacion about the arei—each
may he seen as a sort of min-memorial, There's an instractive dif-
ice, hiowever, between reading the poster and actively seeking out the

wmid the quotidian sights and soundy of the neighborhood, Unlike
Bllbosrd, the memorial nstalled throughout the aren does nor provide
text 10 be read and undersood immediately, ay every sign creates
Helds of tension berween imaghe and scripe, between scripe and
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Her i Frieder Schnncle Sigan memarial for the Bayerisches Viers] (19911
A afgn in she D Bemdra Stihe and Frieder Schnock, Berling Photograph by Rafael
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contert, and between agn and site, 0 e it el anew at cich viewing
Moreover, the meminal "works” and Interally requires work from s
observer throuzh' w clever mechanies il clroumseance. To emphasize q_._
signs” double-sidedness, che armists atrached them to the Lanp posts
i alternating directions, so tha [rssing along the same screet, one 15 con
fronted fiese wich the script side and then wath the image side. The passes

by choosés between o double viston and a collection of half~trutha,
depending on the manner in which he or she handles the prolfered ndo;

mationg Lo, in ofder 1o g

“the full picrure,” one must pavse and n

I
arpund: to-find eicher the written complement to the 1mage or the
tration of the script. The effart 1o see both gides-of any given aign repe
sents the overcoming of o one-sided percepiion of the area’s hstory, and
an such assists in the demystification of both past and present, Experience
together, the three aspects of mmage, wntng, and locaoon powert
re-stage the persecution of o people within the ypace of the hbigirbsiisl
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wnd conversely, any of the three maps on the large billboards oum the
neighborhood into a peerless innemonic landscape

Along with the re-staging of past evenes in the present goes the assign-
en af a4 role to the passerby, and it is not an eagy one (o play. In con-
aut to more eraditional memorials, such as the plague ar the Vélodrome
..__.___.—.._:..nﬂ i Paris, which ask simply that one be a ®rememberes,™ 0 mowrner,
B Even g suevivor, this memoital, by matter-ob-tactly. presenting the anci-
Semitic decrees and laws from che vanrage pomnr and wichin the context
bl any orderly and safe modern environment, asks ity ehalder to assume
role of a potential perpetrator, a passive collaboraioe, o fellow v
et or Maliufer. Wandering along the streets “collecting” one sign afer
Sannther, one also comes o know the interrest of the memorial narrarnive,
Shat ts, the sights, sounds, and soctal stroctures aof roday's neighborhond,
dhit iz i this intercext of normalicy and sécority thar the ingerton of
_ e laws and decrees takes on 1% most monstrous ,r_._._ﬂ._n._ hecause afrer the
Whrst shiock of the lows® inhumaniy, even the mose sensitive fanerer bheging
B0 mssimilare each successive law more casily. The memorial manages in
syt transforme a femporal experience o 4 spacial pne, ag it
tews synchronically what happened in the Baverisches Vierrel ove
Eral vears during the Mazt role, The role of Mildufer then Breeally
alds oy one walks along the memory lines created by the memorial.
I-Erun::: of the extent of Mifldwlertinn among. the wer inbabieanty
thr Jguarter leads naturally 1o the guestion of what one’s own feadtion
bight have heen had one lived during that ome, and finally of whar one’s
Weacrion might he 1o the xenophabea potential in CGermany roday,
Those questions are the very Stalpersteine, “stumbling blocks,™ that the
k B had hoped o set up. Bur the memoryscape created by Soh
Wil Schoock is even more complex, because it shapes a cultural memory
Wb e past even as it borrows g sestem of references tang it to the present
memorinl rewards its consenting participants with a new knowledge
the arca and s imvolvement in the years of perseoutiom, a8 well az with
mnemitechnical medns to store thar new knowledge. For the memi-
Bl wigns in thi Bayerisches Viertel, of course, explont the same relation
among image, word, and location is are atmbued woothe ancient
ek Wric poef Simonides and his Sarr of memorys” i this case,
cever, the image dies not stand for the word, but the two elemients
her coesdst like the rwo sides of a ¢oin, shaping memory through a
ing of past events into a visual and narrative torm tied 1o the present.
fi the memorial pEERpECTIvE, the tale of Simonides” .._;_r.._.__......_ﬁ_.. il
emptechnies might probimbly be conwdered in bighe of che lepend imelf
.I—._.._n.__ thin through b history of reception as @ rheroricsl device, I one
woanserrion that the legend ol Simomides’ discos
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the more primordial descripuon of mourning rituals and ancescor worship,
then a reiteration of the acts of persecution are a crucial part of the process
of remembering and mourning the murdered Jews." In this context, the
rechnique by which Smionides remembered the dead 15 less pernnent than
the facr that the dead could noe bave been buried and mourned propely
had he not been able 1o identity chemn, Death and memory are clasely
relnted in this economy, and a strange cycle emerges as a resule of thiei
association, The memory system coold not have been invented withoos
thie central experience of death, and the dead could not have been remem
bered without the mechanems of the memory system.

Lot us assume, however, that one of the elemenes is nor given: that there
was 1o withess to reconstirnte the order of the dead because thar order
o longer extsted, and that the dead were burned and their ashes strewn
by the wind, and that because they could not be remembered, they could
also not be buried and mourned and their memory could not become part
of a social collective, becanse the memory system did not even exist, This
schematic model of assumprions elucidares the incuitve need behind che
Papptafelaktion to put up names and dats on the houses of deported
persons as a way of ‘ordering” their deach, as a means of identifying then
corpses in the last plice where that was still possible before their fraces
wite [ost forever, For only in that way could the [ews of the Baverisches
Viertel finally be mouwrned and become pare of the collective social memor
of the neghborhoad. o chis same vei, the re-creanion of die pre-war envi
ronment with the help of the sign memonal provides a space in which the
crimmes against the Jewish population can be named and through which
their suffering can be mourned retroactively, In thes re-creation of the past,
the active participans in the memory system is given the chance m swinch
from the historically imposed role of perpetrator to that ol witness and
et The memarial thus offers all of the-area's inhabimnes, regardless
of age or generatiom, 4 chance bo reswrite their own history. The angry,
self-righteons reactions to the frst signs, those installed a week before the
memorial was to be unvelled, might then simply have boen the rebeved
protestations of people who had fnally found a way o cast off thor
Mitldufertem and join the ranks of those who are vogglant lest history
repeat itself.

It:wnis expected, of course, that pubhe reichon to the memonial wonll
he strong, and the memorial’s reception was accordingly prepared forwith
great care, especially by the members of the Schoneberg work group, This
same caution, which Schnock terms toranseilender Geborsam, or =anti
ipatory obedicnce,” and which was considered by him to be a torm ol
vensorship, led the work group to oriticize some of the signs’
thereby revealing the underlving memorial tnent of the group and crear
ing not a livtle fricoon berween the artiss and the group members, o

implicatins,

“Seumbling Blocks”™ _ 1§
tly troublesome to the group was the inclusion of signs thae did not,
ding to Schoock's mordant farmulation, “fit the victim-perspective,”
notion that all Jews had been necessarily and essentially passive,
urceless victims. This included the sign with the law prohibiting the
E. cigars or cigeretves by Jews, since these commodities indicare pros-
i the sign bearing the decree that lews could own no weapons, which
és the possibility of their having defended themselves; and the sign with
ﬁﬂn_nzc_:a: agamst the Jews' wearing of uniforms, an indicadon of
baving fought parracically in World War 1 and thuy having shared
bitterswieet heroic idealization that was their due 45 vererans,™
urgent need o keep the image of the victimized Jew as pure and
icent as possible reveals that the privilege of "ideal mourners™ depends
5 upon the idealized victims they propose to mourn, Memorializa-
_m_ this same conception is furthermore & means of assuming o more
table subject-posicion with regard to the history of the Third Reick,
as the victim is well-defined, and worthy of being mou :._n_.__l._.in
E._E._Eur wretched, and defenseless, That the outrageous detmls of
Holacause alone should be proaf enough thar people had been base-
Eﬁdﬂn_ regardless of cheir situation before the war, or thar Stih and
s memaial i important because it shows the process of making
able n people who had thought themselves secure, scemed less
ant in the public mind than the prescrvation of a pristine, if mis
{ i,

In the end, however, the artists prevailed in their desiee w present the

b0 represent the period leading up to and enabling the *fnal solu-
b such a way as 1o destabilize the easy distance and moral certainty
i ther memaorials viewers, and in 5o doing o highlighe the crocial place
ubject position in the receprion and interpretation of the Holocaust,
T..__n_ conception has been much prasied and discussed since is ded-
it However, its nternational success as o local Berlin site of memo-
:_.._ has not helped its creptars in cheir nd o design the narlonal
mocause memoral, i which contest they have come up against stronger
tenes of resistance than those m be encountered in Schineberg.

five months afver the installation of the Bayertsches Vierrel Memo-

._u_._ November 14, 1993, a very different type of memaorial was mag-

d by Chancellor Helmut Kohbl in che remple-like building known as
Enn.__ Wache on Unver den Linden, a centralized, national monunient
nded to honor “the victims of war and tyranny, ™" Bailt by Karl
Loy Schinkel in 1Brz=id, the neo-classical building was first used by
Prassian monarchy as housing for the king's guards. At the end of
be monarchy in 1908 it was guried and it nterlor was re-destgned by
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Mhe Meoe Wache today, Phiotouriph by Rafadl Bewman.

Heinrich Tessenow to serve as o memorial to the victims of World War |
during the Weimar Republic. Afrer World War 11, the Easy German goy
ernmient, into whose terrirory the Mewr Wache had fallen, pressed
service to honor the victdms of “fascism and mi in 1960,
Mazis, who had wsed the building between the renancies of the Weimas
Republic and the GDR, had lefr it virmually unchanged. This particular sin
foor such a memodial, chosen by Kohl himself, was therefore 1o some extens
pre-determmed by modern Gerran hiscory, It had aleeady served three
different German governments and their leaders o chart the coorse ol
their respective: memonal politios; it only seemed reasonable thar Kohl
pither than presecving it as a GDR monumient, would ose it o artioukan
his cwn vision of history .

Kihl chose not only the site, bt also the statue which was to figure i
its central fearure, an eolargement of a sculprural group by che German
artist Kithe Kollwite depicting & grieving mother holding the body of
her son.™ *This monument,” the Chancellor announced to.the assembled
yournalises on the ocoasion of 1ta dedication, =i @ importan gymbeol ol

am”
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HHE .“Imu...ﬂﬂw ==

Kollveles; Srirse (i the Mene Wachi {rous ), Photogriph by Ba Memwmail,

iteed Ciermany and the free democratic syseem of our constination
b alfirms the digniry, value and rights of epch citizen,™” Not every
hivwever, felr thar the Kollwire sculpture sweas an appropemte svimbal,
proivests sgaing the momument weree loud and clear in the weeks pre-
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ceding its dedicanion. During the coremany iself, hundreds of protesters
gathered in front of the Newe Wache 10 shout slogans such ax *German
murderers are not victims!™ Protests were directed above all agaimse the
ingcription on the floer in front ol the sculprure. Ay Jeray Kanal, chir
man of Berlin's principal [ewish orgamization pointed our, “For il
Wictimu of Wir and Rule by Violence® commemorates viceims and per
petrators of the Holocaust alike. He, along with many other high-ranking
officials, including Berlin's Mimster for Cultural Affairs, Ulrich Raolofl
Momin, declined 1o arténd the ceremony and joined maore than Gfty writcis
and mther public fgures in signing o petition asking, “Should 1 now b
considered in Germany that those who voluntanly woree the swastilkea woe
equal to those who were forced o wear vellow stars inscribed with
word *Jew'i ™

The choice of the statue ivelf, depicting a mother holding ber dead son
in what resemhles n modern version of the Pied, was also sharply crin
cized. “The image of the Mother of God is here misused to suggest th
nescapable necessity of suffering and sacribice,” one critic observed, and
contimued, *The purpose in choosmg thid seatue i to use the mage of o
sufferimg mother to promote naconal unity.™”' Furthermore, were women
meant to be never the killed {or the' killer!) bur anly the moarmer? Was
this to disregard the many Holocausr viceims who had had no chance
e peiied ehete childien, becanse they themselves had been muordered
along with them?™ The chowe of an antifact making implicic reference
Chrigtian iconography s also dearly problematc, and even offensive
the context of a memaorial vo the millions of non-Christinn victims of Moo
genogide, Ar best, the Kollwitz reproduction in the Neue Wache make
striined historical equivalencies in the interest of national unity. Ar worsr,
it is a perpetuation ol the very cultural-hegemonic serategies ar work
Ciermany s racist past.

Despite the avid protesms, however, Kohl refused 1o alver his plany until
threatened by the possibilicy that lgnace Bubis, president of the Jewish
community. of Germany, would also boyoste the mouguration ceremony
The uneasy truce in the polides of German memorial-making thar fol
lowed when Kohl had conceded 1o Bubis’ demands for independent recoy
nition af the Jewish victims demonstrates that the shaping of a mational
memory continues on aeveral counts to be in fact o wg-ofwar bevween
forgerting and remembering. Kohl made two concessions to Bubis, He
agreed tooathix a brasy rabler somtde the maln entrance to the memorial
room listing the names of the varioos groops thoe had allen victim e the
Naz terror, and he promised o support Bobin' request for a separate
Jewish memorial in Berlin, a proposition already under discussion since
cgds, Kohl's imicial decimion, meanwhile, oo dedicare che memierial v all
“victima of war and tyranny,” reflected simply o continuation of hi
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orial politics of the 1980s, which in e85 stirred considerable anid
unresolved controversy with a comparable lumping rogecher of
and perpetrators on the occasion of his visic with then-President
d Reagan to the military cemetery ar Bithurg. This gesture of fitting
8 Third Reich into a long string of other German dissaters recally o6
e of the scraregies s work o the Historians’ debare, which soughi to
prmalice the Holocaust by comparing ir 1o other, allegedly similar geno-
Furthermare, the sugaestion mberent in the compromise agreed
by Kohl and Bubis that a proposal for a separate Jewish monument
Bl be supported by Kohl only as a pracocal concession implies chat
BB tepresentation of Germanys past 18 more a mateer of barree and polic-
M expedicncy than of historical accuracy. Finally, it is unsercling thiat
il regiteds 4 monument which in many ways obfuscates and sentimen-
tes the past an appropriate symbol ta belp “affitm the dignity, value
el rights of cach citizen,” a symbol, in other words, which he enlists 1o
Eotiate 4 Crerman identity commensurate with his vision of the new
ny. By blurring the distinctions between the two World Wars and
n victims and perpetrators. he proposes that o new identity be
B in an atmosphere of general forgiveness—and forpetfulness.
Bur Kohl's inmial intransigence, his insistence on this particularly
ghted site, and his astonishing will g ignore che very differences upon
Bch the Foderal Republic was founded, afl suggest that there is a more
narrative to be discerned here than smply that of a poheical
slcularion. Eric Santner has spoken of German postwar hiscory, and
the vicissitudes of official recognition of past coimes, in just such
ve terms; indeed, his expression for the blocked process of mourn-
mddable m the Neue Wache controversy is “narrative ferishism,™™
Neue Wache is clearly wuch an evasive emplotment, a tactc of
ptkance of mourming for the very victims it purparts to commemorite,
inkel's building provides s perfect spot, then, 1o moumn not only the
phsing of thar nineteenth-century Germany’s romantic-sesthetic grandeus
alse the vamously successtul regimes (kingdom, empire, and parlia-
ptary republicy that had previousty made nse of it The lumping
her of widely disparate sors of “viciims™ within thiv new MNeue
gche enables o tantasy reconscruction of German wholeness under the
pn of melanchaly passivity, and the presence ar center stage of mather
il ¥on wets up Germany's twentieth century as 4 (nuclear) family drama,
wh what s mourned is noy only the faller son, but the absent father.
el By dhiel thiat son fall? A the hands of his brother, presumably, s in
of the earliest of Westorn family narratives, or struck down by that
absenr father i a plece of Chrlstian one-upmanship over the Jewish
rrative in which a man is ahle to avoid sacrificing his son ar the last
ate, ahided by the providenr ntervention of the transcendental Facher,



X [eee Cogemmtcrer {Jaastiim

The Od Testament dallusions eender this echo of the crucilixion almao
irrelevant, the crucifision bemng the clearest and most problemaric of th
statue group’s references. And yet i bs obviously there—the legend o
son sacrificed by his father for the good of a folk, One notes finally th
apening in the roof over the heads of the statue group through which rul

can fall freely, and ooe recalls the commonness of this featu

& m - msn
rals of Hitlers own making, ak for msmnce at the Ehreptempel
Munich,™

Is the Meue Wache to be read, then, as 4 disgutsed memornial to Hies
This may nist bse as grotesgue as it would sound to the memorial’s spon
sors; for just such a mourning liad been called for, after all, by o i
wurhorities than the Mischechchs, i order o remove the barrier to o fu
the damape dione by thar same abwen)

facher Clear 15 that with s prandisse b pehulons  commemoral

secpumting by the Gooman peaple

pesture Chancellor Kohl has moved speciically against the serat

of the Boaverisches Yiemel memorial sehich aims s eecall aspecis o

the pasr s socurately ax possible, and o demonstrate the etfects ol th

adrmmistration by resscamping the gradoal segreganion of Berhin's Jew

from the ciiv’s = Arvan” population, 4 separaton that led inoxorably o

the Holocaust, Unlike the reproducton in the new naronal memorial of
the Kollwine starue, which is prosaic and imperiously commands o pasai

and worshipful response, the Baverisches Mierrel memoriad cequires @

active “readership® by observers willing to confromt Germany™ histis

hiad-on

A fewish- Muoseum n Berlin

[raniel Libeskind's extension of the Berlin Muosenm for Cigy Higpor
exrends alonpiide s companion’s demore basogue elivarion like o Auplind

bolt of lightning. As one approaches it from che north on Lintlenseras

the building appears modest, even self-elfacing: only pradunlly, a5 om
wialles rast the twa builithngs, does the monsteously _._1.”_....._._ foem antugl
its imterior sccessible only through windowslits origs-crossing the mai
sheen of zinc that covers its oumide walls. Although along some seetcl
the old museum and s exeension le parallel, the w

| Libesbond. Berhin Susenm Extonseon {1e99 ) Aenal wiew, Photograph by

r Walf

i BECERCTLLRES: NWVel
aceually touch: they are only connected by an umiderground pass

T i the old musrum gardens with the new grounds in o mosaic that
& bird'seeve view revedlsasstraaeht incision, divided inoo sectisns, camining W o Hoat unevenly benesch the new structure on one sude, only o
the lenpeh of the zig-2agmng siruoture and basecting the hatldimg's maerio ¢ oy the other in front ol 8 fowering monument (o the _____.:_..._.:._h_..
creating empty spaces on the twio wop kevels of the planned exhibie halk
Surrounding the immense metal soructire, which measures sofig 1o 9 wern the Celan Coorr and the E. 1T A Hoffmann Garden, the latter o

i # meters, are various gardens, The Paul Cel

1 LaEirty A ._.__...__.._.._,._ deslgn ix

¥ inglined concrete square compoied of 44 thick cement sreles
stones created by the celebrared poet's wite, Giséle Lestrange Celan, on

Like eviecyvilitig elie o Berlin ihat wa enpendereld bn il esuplisive
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during the Third Reich—even Hitler—doubt its efficacy as national cpos. In his speech,
Gitring overcame the unfortunate fact of the saga’s gory ending through a slight re-
interpretation. In his comparison, he concentrated on the heroism of the Sixth Army,
which was in the midst of sacrificing iteelf so that Germany as a whaole could win the
war. Thus, in contrast to the demise of the Nibelungen, which is final, he positioned
the German defear ar Stalingrad merely as & means to an end.

“ Friedrich Nietzsche, On the Genealogy of Morals and Ecce Homo, trans. and «d.
Walter Kautmann and R. |, Hellingdale (New York: Random House, 1o67), pp. iz=63.

Y Nietzsche, On the Genealogy of Morals, p. 71.

Y Nietzsche, On the Genealogy of Morals, p. 71.

* 8. Weigel, “Shylock™ Wiederkehr: Die Verwandlung von Schuld in Scholden oder:
Zum symbolischen Tausch der Wiedergutmachung,” in Weigel and Erdle, eds, Finfzig
fabire danach (Zirich: Hochschulverlag AG, 1996, pp. 165-192, citation p, 172,

Y Nietzsche makes the connection between suffering and Schuld/en: “To ask it
again: to what extent can suffering balance debis or guilt? To the extent that 1o muke
suffer was in the highest degree pleasurable, to the extent that the injured party
exchanged for the loss he had sustained, including the displeasure caused by the loss,
an extraordinary counterbalancing pleasure: thar of making suffer—o genuine festival,
something which, as aforesaid, was prized the more highly the more violently it con-
trasted with the rank and social standing of the creditor™ Ow the Genealogy of Morals,
p. 65.

* Nictzsche, On the Genealogy of Morals, p. 65,

“ Adomo, *What Does Coming to Terms with the Past Mean?™ trans, Timothy
Bahti and Geoffrey H. Hartman, in Hartman, ed., Bitburg i Moral and Political Per.
ipective, p, 115,

“ A, and M. Mitscherlich, Die Unfikigheit 2 trawern, p. 27.

" Adomo, “What Does Coming to Terms with the Past Mean?™ pp. 117=118,

" A, and M. Mitscherlich, Die Unfibigheit zu trawern, pp- 6667,

' Ute Kiehn, *Vorbildlich: Schoneberger verhindern Neo-Faschismus,” Herliner
Leitung, 5 June 1993, p. 14.

" Several newspapers followed the development of this case: see in particular the
Berliner Morgenpust, June 6, 8, and 9, 1993; the Berliner Zeitwng, June 5, 8, and o,
1993; and die taz, June 8§ and 9, 1993.

" Gabi Bethke, “Mahnmal wird am Freitag enthiillt,” in Berlimer Morgenpost, ¢
June r993, p. 5.

" Martin Koehler, “Wicviel Leben braucht der Deutsche—Uber Zwang und
Unmibglichkeit Jude 2u sein,” in Renata Stih and Frieder Schnock, Arbeitebuch fir ein
Denkemal in Berlin (Berlin: Vogt, 1993), pp. 18-23.

¥ Much of the information abour the history of the Bayerisches Viertel and thar of
the memorial installation given here has been culled from a personal interview with
three members of the Arbeitsgrupipe Schineberg conducted in July of 1993,

* Quoted in Barbara Straka, “Normalitit des Schreckens. Eine Denk-lnstallation
fiir das Bayerische Viertel in Berlin,™ in Stih and Schnock, Arbeitsbuech fiir ein Denkmal
i Eﬂ-.u..-.—... P:7s

¥ Lanzmann, Skoah, p. so.

** Straka, “Normalitic des Schreckens,” in Stih and Schoock, Arbeitsbuck fiir ein
Denkmal in Berlin, p. 6.

" Katharina Kaiser, ed., Broschiire zum offenen Kumstwettbewerl “Mabm- wnd
Gedenkstitte Bayerischer Platz” (Berling Kunstamt Schoncberg, 1991), p. 23,
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* Cired in Straka, *Normalitat des Schreckens,”™ in Stih and Schnock, Arbeitsbuch
fiir ein Derkral in Berlin, p. 5.

" Frieder Schnock, personal communication, February 19g4. Schnock is further
troubled that only those houses received attention from which ten or more Jews had
been deported, *What about nine Jews,” he asks, *and what about those who com-
mirted suicide? Less important?™

2 Rengta Stb, inerview, Aogust 1994,

* This notice, which appeared before the 1936 Olympics, way to be considered,
sccording to Schnock (personal communication), together with Berlin's application fot
the Clympics in the year 2000,

* This sign was created in response to the following remark made by an inhabitan
of the quarter during one of several public discussions: *“We'd like 1o hitve the green
on the square free of signs because we always go there 1o sir.” Schnock, personal cor
respondence, February 1994,

“ See Kaiser, Broachiire, p. 23.

“ Both Cicero and Quintilian recount this legendary aetiology. Cicera’s verion of
the tale is as follows. At a banguet given by a nobleman of Thessaly, the poet Simonides
sang 4 lyric poem in honor of his host bt included, as was the custom among posts,
a passage in praise of the gods Castor and Pollux, The nobleman sccordingly wold
Simonides that he would pay him only half the sum agreed upon for his ode; he should
see to it that he ger the ather half from the gods whise praise he had just sung. Shortly
thereafter, Simanides was told that two voung men were ourside, urgently requesting
o see him. He rose from the table, went outside, but found no one. In the meantime,
the room where the banquer was being held collapsed, crushing the nobleman and all
his guests. The corpses were so mangled that the relatives who came to take them away
for burial were unable to identify them. But Simonides remembered the places ar which
they had been reclining and was thercfore able to assist the relatives in the burial of
the dead by identifying each member. Noting that it was through his memory of the
places where the guests had been reclining thar he was able to identify the carpses; he
realized that spanal arrangement was the crucil aspect in illuminating memory, He
inferred that persons desiring ro train their memory faculty must selecr places, form
iental images of the things they wished 1o remember, and “store™ those images in
those places, so that the order of the places preserve the order of the things, and the
image of the things denote the things o be remembered. See a brilliant and seminal
discussion of the history of this technique in Frances Yates, The Art of Memory
{Chicago: University of Chicago Press, 1966), pp. 23-57.

“ As Srefan Goldman relates, “The myth of the invention of the mnemotechnic dis-
places and condenses, therefore, known elements from the biography of Simonides, like
hunger for money, funereal song, and people who have made themselves noteworthy
in victory, into one single new story. There it is possible to read not only biographical
details of o nomble figure (Simonides), but also . . . an altered consciousnesy vis-d-vis a
traditional pantheon. . . . Thus it becomes clear that the invention of the moemotech-
nic is not to be connected 1o one single person alone, nor to ooe unigue event, ...~ In
“Statt Totenklage Gedichtnis: Zur Erfindung der Mnemotechnik durch Simonides von
Keos,™ Poetica 21 (1989), p. §1.

* Schnock, personal correspondence, February 1994,

¥ See also Ladd, The Ghosts of Berlin, pp. 217-224.

T The original sculprire was made to commemorate the artist's son who had fallen
in World War 1.
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History/Memories of Resistance,™ pp. 38-42,
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gur Gartenplanung,” in Kristin Feireiss, ed., Erwetterung des Berlin Musesms it
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When using this source in the following, 1 shall quote from the author's original text

™ Cited in Robin Ostow, “(Is It} A Jewish Museum? Six Models of Jewish Cultural
Integranion i Germany™ {German Studies Association, Seartle, Washington, 1996],
P 2, and more recentdy in Reiner Gilinuees, *Das Inregrationsmodell muss bleiben,” Der
Tagesspiegel, 4 July 1997, p. 23.

? Diner, Kreislaufe, p. z6.

" It was surely significant that Berlin, in becoming once more the functioning capiral
of Germany, was to undo Hitler's eynical plan to build a museum of the * Jewish Race”
in which the history of an eradicated people was to be told from a National Socialist
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