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CHINESE 461, HISTORY OF CHINESE LITERATURE, AUTUMN QUARTER 2009
Savery 166

Instructor: David R. Knechtges

Gowen Hall M-245

Email: knechtge@u.washington.edu


Course description


Chinese 461 is part of a three-quarter series of courses on the history of Chinese literature. The objective of these courses is to provide students in Chinese language and literature basic knowledge of Chinese literary history and to introduce the most important primary and secondary sources that are useful for doing research in this field.


This course is not for the casual student who is curious about Chinese culture. It is a course intended for upper-division students and beginning graduate students in Chinese studies. The course will be taught to the level of these students.


In Chinese 461 we shall survey Chinese literary history from earliest times to the Tang dynasty, focusing on major writers and works. The course will be divided into three units:


I. Pre-Qin literature (Earliest Times to 221 B.C.)


II. Qin and Han literature (221 B.C.–A.D. 220)


III. Wei-Jin-Nanbeichao literature (220–581) 


1. Reading assignments

The “textbook” consists of materials prepared by the instructor. Please purchase the following materials at Ave Copy Center, 4141 University Way NE, Suite 103: 


1. “Pre-Qin Literature”


2. “Han Literature”


3. “Wei, Jin, Nanbeichao Literature”

The other text is Stephen Owen, ed. and trans. An Anthology of Chinese Literature. New York: W.W. Norton, 1996. It may be purchased in the textbook section of the University Bookstore or from the web sites of Barnes & Noble (barnesandnoble.com) or Amazon (amazon.com).

There are also supplementary readings that are available on the course web page: courses.washington.edu/chin461. The assignments are indicated in the class schedule. Please note that these readings are required.

Please read the assigned material for each lecture before coming to class.

2.  Examinations


There will be three examinations, one for each unit. The exams will consist of short answer questions that pertain to the material covered, especially the assigned supplementary readings. Sample questions:


Briefly summarize C.H. Wang’s article on early Chinese heroism. What does he mean by “ellipsis of battle”?  


Identify the work from which the following lines come. Explain what the general meaning is.

At dawn I set to fare across the White Waters,

I climbed Mount Lang-feng, there tethered my horses.

All at once I looked back, my tears were streaming,

Sad that the high hill lacked any woman.

Explain the following names and terms:

Zhengshi Era Literature

Yongming Poetry

Sima Xiangru

The exams will be given on the following dates:


Unit I exam: October 23

Unit II exam: November 18


Unit III exam: December 15, 8:30-10:20 A.M. (Final exam)


3. Paper

All students are required to write a paper for this course. There is no absolute length for the paper, but most papers tend to be about ten pages long double-spaced. The following are requirements for the paper:

1. Subject matter

Select any topic that pertains to the literature of the Pre-Qin through Wei, Jin, Nanbeichao period. The following are possible topics:

1. Politics in a group of poems or a particular writer’s work.

2. The use of a particular image (e.g., plant, animal, wine, etc.) in a particular poet’s work.

3. The treatment of gender in a poetic corpus or in narrative prose.

4. Agriculture in selected poems of the Shi jing.

5.  Landscape/nature in poetry or prose.

6. Literature as a form of entertainment.

7. A close reading of a work or selected works.

8. A prosodic or linguistic analysis of a literary work.

However, you are not restricted to these topics. Please consult the instructor about your topic.

2. Content

The paper must be your own original work. This does not mean you do not consult secondary sources. In fact, you are encouraged to do so. However, simply repeating what someone else has said will result in a much lower grade. See the section on grading below. 

3. Style

Please type the paper. Double-space everything including notes. If you do not know how to write a footnote, consult a good style manual such as The MLA Stylesheet. The paper must be written in good English prose. Errors in grammar, spelling, punctuation, and Romanization of Chinese will result in a reduced grade. See the section on grading below. The writing must be your own. See the statement concerning plagiarism below. 

4. Sources
Use at least five scholarly articles or books. Internet sources, the Knechtges handbook, and encyclopedias are not included in this number. Be sure to provide a proper note citation when referring to the sources.

Include a bibliography. The bibliography can be single-spaced.

5. Grading

Each paper will receive two grades, one for content and one for style. The style grade will be based on the quality of the English and the extent to which it avoids errors in spelling, grammar, punctuation, and proper citation. Here is a general range:

A
Almost no spelling, grammatical, Romanization, citation errors. Clear and cogent presentation of an argument and analysis.

B
Some errors in spelling, grammar, Romanization, and citation. Not consistent in presenting clear and cogent argument and analysis.

C
Numerous errors in spelling, grammar, Romanziation, and citation. Ideas not clearly expressed. Poor organization.

D
Virtually no mastery of spelling, grammar, Romanization, and citation rules. Muddled and incoherent presentation of the argument. 

E
Don’t hand in a paper that would be this poor.

The content grade will be based on the following criteria:

A
The highest quality work.

Shows unusual understanding and insight into the material. Although based on references to other works, the analysis goes beyond the sources in terms of critical analysis. 

B
Competent work.


Shows an adequate understanding of the material, but not particularly insightful. Only a modicum of thought given to a critical analysis of the materials.

C
Average work

Minimal understanding of the material. Little or no critical analysis. Reads like a book report.

D
Unacceptable

Virtually no understanding of the material. No critical analysis or the analysis does not make sense. 

E
Don’t hand in a paper that would be this poor.  

Due Date: December 14. Please turn in your paper no later than 5:00 P.M. to the Asian Languages and Literature office, Gowen 225. Do not place the paper under my office door. You may also email your paper to me (the preferred method).

Note the College of Arts and Sciences policy on plagiarism:

Plagiarism (Committee on Academic Conduct, College of Arts and Sciences)

One of the most common forms of cheating is plagiarism, using another's words or ideas without proper citation. When students plagiarize, they usually do so in one of the following six ways: 

Using another writer's words without proper citation. If you use another writer's words, you must place quotation marks around the quoted material and include a footnote or other indication of the source of the quotation. 

Using another writer's ideas without proper citation. When you use another author's ideas, you must indicate with footnotes or other means where this information can be found. Your instructors want to know which ideas and judgments are yours and which you arrived at by consulting other sources. Even if you arrived at the same judgment on your own, you need to acknowledge that the writer you consulted also came up with the idea. 

Citing your source but reproducing the exact words of a printed source without quotation marks. This makes it appear that you have paraphrased rather than borrowed the author's exact words. 

Borrowing the structure of another author's phrases or sentences without crediting the author from whom it came. This kind of plagiarism usually occurs out of laziness: it is easier to replicate another writer's style than to think about what you have read and then put it in your own words. The following example is from A Writer's Reference by Diana Hacker (New York, 1989, p. 171). 

Original: If the existence of a signing ape was unsettling for linguists, it was also startling news for animal behaviorists. 

Unacceptable borrowing of words: An ape who knew sign language unsettled linguists and startled animal behaviorists. 

Unacceptable borrowing of sentence structure: If the presence of a sign-language-using chimp was disturbing for scientists studying language, it was also surprising to scientists studying animal behavior. 

Acceptable paraphrase: When they learned of an ape's ability to use sign language, both linguists and animal behaviorists were taken by surprise. 

Borrowing all or part of another student's paper or using someone else's outline to write your own paper. 

Using a paper writing "service" or having a friend write the paper for you. Regardless of whether you pay a stranger or have a friend do it, it is a breach of academic honesty to hand in work that is not your own or to use parts of another student's paper. 

In computer programming classes, borrowing computer code from another student and presenting it as your own. When original computer code is a requirement for a class, it is a violation of the University's policy if students submit work they themselves did not create. 

Note: The guidelines that define plagiarism also apply to information secured on internet websites. Internet references must specify precisely where the information was obtained and where it can be found. 

You may think that citing another author's work will lower your grade. In some unusual cases this may be true, if your instructor has indicated that you must write your paper without reading additional material. But in fact, as you progress in your studies, you will be expected to show that you are familiar with important work in your field and can use this work to further your own thinking. Your professors write this kind of paper all the time. The key to avoiding plagiarism is that you show clearly where your own thinking ends and someone else's begins. 


4. Grading:


Examination 1:
25%


Examination 1:
25%


Examination 3:
25%


Paper:


25%


5. Office hours

Gowen M-245, Tuesday and Thursday 10:30–11:30 or by appointment.


6. Schedule


Unit I: Pre-Qin Literature (the assignments follow the dates)

Wednesday

September 30

Introduction to the course

Thursday

October 1

Historical background and general bibliography


Reading, “Pre-Qin Literature,” 1–21.

Friday


October 2

Shi jing: Introduction


Reading, “Pre-Qin Literature,” 22–41; Owen, Anthology, 3–9, 64–67 (The “Great Preface” to the Classic of Poetry).

Monday

October 5

Shi jing: the “Guo feng” songs

Reading: “Pre-Qin Literature,” 41–53; Owen, Anthology, 26–57.

Tuesday

October 6

Shi jing: the “Ya” and “Song”


Reading: “Pre-Qin Literature,” 53–61; Owen, Anthology, 10–25.


Supplementary reading: C. H. Wang, From Ritual to Allegory, 53–72 (“Heroism”).

Wednesday

October 7

Chu ci: Introduction

Reading: “Pre-Qin Literature,” 62–81; Owen, Anthology, 155–56; 

Supplementary reading: David Hawkes, “General Introduction,” in The Songs of the South, 15–66.

Thursday

October 8

Chu ci: “Nine Songs” and “Tian wen”


Reading: “Pre-Qin Literature,” 81–89; Owen, Anthology,156–62.

Friday


October 9

Chu ci: “Li sao” and “Jiu zhang”


Reading: “Pre Qin Literature,” 89–95; Owen, Anthology, 162–75;

Monday
October 12

Chu ci: “Jiu bian,” “Far Roaming,” and “Summons” 


Reading: “Pre-Qin Literature,” 95–104; Owen, Anthology, 176–81, 204–11

Tuesday

October 13

Prose: Yi jing

Reading: “Pre-Qin Literature,” 105–122


Supplementary readings: Richard Wilhelm, trans., The I Ching, 1–15; Hellmut Wilhelm, “The Hexagrams Ch’ien and K’un” in Change Eight Lectures on the I Ching, 48–63.

Wednesday

October 14

Prose: Shu jing and Ritual Texts


Reading: “Pre-Qin Literature,” 122–130.


Supplementary readings: Karlgren, The Book of Documents, “Yao tien” 1–8.

Thursday

October 15

Rhetorical Prose


Reading: “Pre-Qin Literature,” 130–37.


Supplementary readings: Karlgren, The Book of Documents, “Gan shi” and “Pan Geng,” 18–28

Friday


October 16

No Class

Monday

October 19

Warring States Rhetorical Prose


Reading: “Pre-Qin Literature,” 137–48; Owen, Anthology, 82–83 (Yurang), 128–30 (Zhuang Xin).

Tuesday
October 20

Expository Prose: Lun yu, Mengzi, Mozi, Xunzi, 



Han Feizi

Reading: “Pre-Qin Literature,” 148–165.


Supplementary readings: D.C. Lau, trans., The Analects, 110–11 (XI/26), 138–39 (XVI/1), 149–51 (XVIII/5-7); D.C. Lau, trans., Mencius, 160–67 (Book VI Part A, 1–10); Watson, Han Fei Tzu, “Five Vermin,” 96–117.

Wednesday

October 21

Expository Prose: Laozi and Zhuangzi


Reading: “Pre-Qin Literature,” 165–173; Owen, Anthology, 104–10, 113–22, 295–99.


Supplementary readings: A.C. Graham, trans., Chuang Tzu, 43–47 (“Going rambling without a destination”)

Thursday

October 22

Narrative Prose


Reading: “Pre-Qin Literature,” 173–84; Owen, Anthology, 77–81.


Supplementary readings: Karlgren, The Book of Documents, 12–18 (“Yu kung”) and 35-36 (“Kin t’eng”)

Friday


October 23

Unit I exam


Unit II: Han literature

Monday

October 26

Introduction to Han Literature


Reading: “Han Literature,” 1–26.

Tuesday

October 27

Fu: Introduction


Reading:  “Han Literature,” 27–70.

Wednesday

October 28

Fu: Early Han, Mei Sheng


Reading: “Han Literature,” 70–93.

Supplementary reading: Mei Sheng, “Qi fa”

Thursday

October 29

Fu: Sima Xiangru

Reading: “Han Literature,” 93–115.


Supplementary reading: Sima Xiangru, “Rhapsody of Sir Vacuous” and “Rhapsody on the Imperial Park” in Knechtges, trans., Wen xuan, Volume Two, 53–114; Sima Xiangru, “The Mighty One,” in Owen, Anthology, 182–84.

Friday


October 30

Fu: Frustration Fu


Reading: “Han Literature,” 115–28.


Supplementary reading: Hellmut Wilhelm, “The Scholar’s Frustration: Notes on a Type of Fu.”

Monday

November 2

Fu: Yang Xiong, Liu Xin, Huan Tan


Reading: “Han Literature,” 120–57.


Supplementary reading: Yang Xiong, “The Sweet Springs Palace Rhapsody,” in Knechtges, trans., Wen xuan, Volume Two, 17–38.

Tuesday
November 3

Fu: Ban Gu, Ban Zhao, Fu Yi, Cui Family, Du Du, Feng Yan


Reading: “Han Literature,” 174–234.


Supplementary reading: Ban Gu, “Western Capital Rhapsody,” in Knechtges, trans., Wen xuan, Volume One, 93–145.

Wednesday

November 4

Fu: Middle Eastern Han: Zhang Heng, Ma Rong, Wang Yi, and Wang Yanshou


Reading: “Han Literature,” 234–281.


Supplementary reading: Zhang Heng, “Western Metropolis Rhapsody,” in Knechtges, trans., Wen xuan, Volume One, 181–242.

Thursday

November 5

Fu: Zhao Yi, Cai Yong, Mi Heng, and Jian’an poets


Reading: “Han Literature,” 281–306.


Supplementary reading: Gong Kechang, “Zhao Yi, the Satirist.”

Friday


November 6

Fu of the Jian’an Period


Reading, “Han Literature,” 306–317.

Monday

November 9 

Han shi: Introduction; “Chu Song” and Ceremonial yuefu

Reading: “Han Literature,” 318–344

Tuesday

November 10
Popular Songs


Reading: “Han Literature,” 344–61; Owen, Anthology, 227–36


Supplementary reading: Hans H. Frankel, “The Chinese Ballad ‘Southeast Fly the Peacocks.’”

Wednesday

November 11

Holiday

Thursday

November 12

Five-syllable and Seven-syllable line verse

Reading: “Han Literature,” 361–98

Friday


November 13

Prose Genres

Reading: “Han Literature,” 398–409; Owen, Anthology, 130–33 (Mei Sheng, “Letter of Protest to the Prince of Wu”), 136–42 (Sima Qian, “Letter in Reply to Ren An”).
Monday

November 16

Expository Prose


Reading: “Han Literature,” 409–69.


Supplementary reading: Wing-tsit Chan, A Source Book in Chinese Philosophy, 271-308.

Tuesday


November17

Narrative Prose
Reading: “Han Literature,” 469–506; Owen, Anthology, 88–96, 142–54.
Wednesday

November 18 

Second Midterm Exam. Covers Unit II.


Unit III: Wei, Jin, Nanbeichao literature

Thursday

November 19

Background to the Period and Introduction


Reading: “Wei, Jin, Nanbeichao Literature,” 1–24

Friday


November 20

Jian’an literature


Reading: “Wei, Jin, Nanbeichao Literature,” 25–95; Owen, Anthology, 249–70, 280–82


Supplementary reading: Robert Joe Cutter, “Cao Zhi’s (192–232) Symposium Poems”

Monday


November 23

Zhengshi Literature


Reading: “Wei, Jin, Nanbeichao Literature,” 95–122; Owen, Anthology, 270–72

Tuesday


November 24

Western Jin literature


Reading: “Wei, Jin, Nanbeichao Literature,” 122–232

Wednesday

November 25

Eastern Jin and Song Literature: Tao Qian


Reading: “Wei, Jin, Nanbeichao Literature,” 233–262; Owen, Anthology, 312–19

Thursday, Friday
November 26–27
Holiday, No Class

Monday

November 30

Xie Lingyun


Reading: “Wei, Jin, Nanbeichao Literature,” 262–71; Owen, Anthology, 319–23
Tuesday

December 1
Yan Yanzhi, Xie Huilian, Xie Zhuang, Bao Zhao


Reading: “Wei, Jin, Nanbeichao Literature,” 271–82; Owen, Anthology, 323–24.


Supplementary reading: Knechtges, “Pao Chao’s ‘Rhapsody on the Ruined City’: Date and Circumstances of  Composition”; Xie Huilian, “Rhapsody on Snow” and Xie Zhuang, “Rhapsody on the Moon,” in Knechtges, trans., Wen xuan, Volume Three,  21–35.

Wednesday

December 2

Qi-Liang literature: Shen Yue, Yongwu poetry


Reading: “Wei, Jin, Nanbeichao Literature,” 332–347; Owen, Anthology, 325–30

Thursday

December 3

Qi-Liang literature: Xie Tiao, Jiang Yan, He Xun


Reading: “Wei, Jin, Nanbeichao Literature,” 347–74
Friday


December 4

November 29
Qi-Liang literature: Palace Style Poetry, Yu Xin


Reading: “Wei, Jin, Nanbeichao Literature,” 374–404

Monday

December 7 
Northern Dynasties and Sui Dynasty Literature


Reading: “Wei, Jin, Nanbeichao Literature,” 405–23
Tuesday

December 8

Narrative Prose


Reading: “Wei, Jin, Nanbeichao Literature,” 424–65.


Supplementary reading: Yang Hsien-yi and Gladys Yang, trans. The Man Who Sold a Ghost, 7–8, 15–17, 93–94, 114, 124–25, 134–47; Robert F. Campany, “Ghosts Matter: The Culture of Ghosts in Six Dynasties Zhiguai”; Mather, Shih-shuo hsin-yü, 372–73, 388–89, 487–88.

There will be no class December 9–11. This is a reading period in which students may complete their term papers and prepare for the final exam. 
Tuesday

December 15

Final exam, 8:30-10:20 a.m., Savery 166  



 Covers Unit III material. 

