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alectics too is a dream language, longing to resolve contradiction. Perhaps,
ironically, we can learn from our fusions with animals and machines how
not to be Man, the embodiment of Western logos. From the point of view
of pleasure in these potent and taboo fusions, made inevitable by the social

relations of science and technology, there might indeed be a feminist sci-
ence.

Cyborgs: A Myth of Political Identity

I want to conclude with a myth about identity and boundaries which might
inform late twentieth-century political imaginations [. . .]. I am indebted in
this story to writers like Joanna Russ, Samuel R. Delany, John Varley, James
Tiptree, Jr, Octavia Butler, Monique Wittig, and Vonda MclIntyre.® These
are our story-tellers exploring what it means to be embodied in high-tech
worlds. They are theorists for cyborgs. Exploring conceptions of bodily
boundaries and social order, the anthropologist Mary Douglas (1966, 1970)
should be credited with helping us to consciousness about how fundamen-
tal body imagery is to world view, and so to political language. French fem-
inists like Luce Irigaray and Monique Wittig, for all their differences, know
how to write the body; how to weave eroticism, cosmology, and politics from
imagery of embodiment, and especially for Wittig, from imagery of frag-
mentation and reconstitution of bodies.!

American radical feminists like Susan Griffin, Audre Lorde, and Adrienne
Rich have profoundly affected our political imaginations—and perhaps re-
stricted too much what we allow as a friendly body and political language.*
They insist on the organic, opposing it to the technological. But their sym-
bolic systems and the related positions of ecofeminism and feminist pa-
ganism, replete with organicisms, can only be understood in Sandoval’s
terms as oppositional ideologies fitting the late twentieth century. They
would simply bewilder anyone not preoccupied with the machines and con-
sciousness of late capitalism. In that sense they are part of the cyborg world.
But there are also great riches for feminists in explicitly embracing the pos-
sibilities inherent in the breakdown of clean distinctions between organism
and machine and similar distinctions structuring the Western self. It is the
simultaneity of breakdowns that cracks the matrices of domination and
opens geometric possibilities. What might be learned from personal and po-
litical ‘technological pollution? I look briefly at two overlapping groups of
texts for their insight into the construction of a potentially helpful cyborg
myth: constructions of women of colour and monstrous selves in feminist
science fiction,

Earlier I suggested that ‘women of colour’ might be understood as a cy-
borg identity, a potent subjectivity synthesized from fusions of outsider
identities and in the complex political-historical layerings of her ‘bio-
mythography’, Zami (Lorde, 1982; King, 1987a, 1987b). There are mater-

ial and cultural grids mapping this potential; Audre Lorde (1984) captures
the tone in the title of her Sister Outsider. In my political myth, Sister Out-
sider is the offshore woman, whom US workers, female and feminized, are
supposed to regard as the enemy preventing their solidarity, threatening
their security. Onshore, inside the boundary of the United States, Sister Out-
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sider is a potential amidst the races and ethnic identities of women manip-
ulated for division, competition, and exploitation in the same industries.
“Women of colour’ are the preferred labour force for the science-based in-
dustries, the real women for whom the world-wide sexual market, labour
market, and politics of reproduction kaleidoscope into daily life. Young Ko-
rean women hired in the sex industry and in electronics assembly are re-
cruited from high schools, educated for the integrated circuit. Literacy, es-
pecially in English, distinguishes the ‘cheap’ female labour so attractive to
the multinationals.

Contrary to orientalist stereotypes of the ‘oral primitive’, literacy is a spe-
cial mark of women of colour, acquired by US black women as well as men
through a history of risking death to learn and to teach reading and writing.
Writing has a special significance for all colonized groups. Writing has been
crucial to the Western myth of the distinction between oral and written cul-
tures, primitive and civilized mentalities, and more recently to the erosion
of that distinction in ‘postmodernist’ theories attacking the phallogocentrism
of the West, with its worship of the monotheistic, phallic, authoritative, and
singular work, the unique and perfect name.* Contests for the meanings of
writing are a major form of contemporary political struggle. Releasing the
play of writing is deadly serious. The poetry and stories of US women of
colour are repeatedly about writing, about access to the power to mgmfy;
but this time that power must be neither phallic nor innocent. Cyborg writ-
ing must not be about the Fall, the imagination of a once-upon-a—tim.e
wholeness before language, before writing, before Man. Cyborg writing is
about the power to survive, not on the basis of original innocence, but on
the basis of seizing the tools to mark the world that marked them as other.

The tools are often stories, retold stories, versions that reverse and dis-
place the hierarchical dualisms of naturalized identities. In retelling origin
stories, cyborg authors subvert the central myths of origin of Western cy.l-
ture. We have all been colonized by those origin myths, with their longing
for fulfilment in apocalypse. The phallogocentric origin stories most cru-
cial for feminist cyborgs are built into the literal technologies—technolo-
gies that write the world, biotechnology and microelectronics—that have
recently textualized our bodies as code problems on the grid of C’L. Fem-
inist cyborg stories have the task of recoding communication and intelli-
gence to subvert command and control.

Figuratively and literally, language politics pervade the struggles of women
of colour; and stories about language have a special power in the rich con-
temporary writing by US women of colour. For example, retellings of the.
story of the indigenous woman Malinche, mother of the mestizo bastard
race of the new world, master of languages, and mistress of Cortés, carry spe-
cial meaning for Chicana constructions of identity. Cherrfe Moraga (1983)
in Loving in the War Years explores the themes of identity when one never
possessed the original language, never told the original story, never resided
in the harmony of legitimate heterosexuality in the garden of culture, and so
cannot base identity on a myth or a fall from innocence and right to natural
names, mother’s or father’s.* Moraga’s writing, her superb literacy, is pre-
sented in her poetry as the same kind of violation as Malinche’s mastery of

_ the conqueror’s language—a violation, an illegitimate production, that allows



