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columns

Vertical alignments of type

\v

The create starting and stopping
points for text and image.

Sometimes all the.same width,

sometimes different widths for
different types of information.




gutter

The blank column between

two columns of type.




gutter

the spine

The blank

column

of a book.
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flowlines

Break the space |into horizontal
bands. —_—

Help guide the|eye across the format.

Like columns, they canbe usedto

Impose starting and stopping point:
for text and image.
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modules

Individual units|of space separated

by regular interyals.

When repeated, modules|create
columns and rows.




marker

Placement indicator for subordinate

or consistently appearing-text.

For example: folios (page numbers),
section titles, etc.




grids: why use them?
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grids help establish unity and variety




grids help establish unity and variety




grids help establish unity and variety
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This pocket-size travel guide
[ demonstrates the use of a four-
column grid. Small marging
increase the active area for
the composition of the wisual
[ | elements. Elements can fit
comfortably into one column
| | measure or run across the

entire page.
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Fredrich Cantor

Photographs

Robert Schoelkopf 825 Madison Avenue
Gallery New York




Fredrich Cantor L] _ ]

Photographs

Robert Schoelkopf  B25 Madison Avenue
Gallery MNew York

Typographic information
with superimposed align-
ment lines.




| design Jennifer pfeitfer | Tiva
columng and flowlines of a basic
horizontal and vertical grid are
ratared approximarely 30 degreass
o invigorate the space of the page
Strong dagonal aligrment poinls
are extabiished and become the
daminant structural force of the
dlosign, Text imageny. and graghic
shapes are integrated and create

activity and movement



design aufuldish & warinner

Ye!f fields of color are Luse:

o -'r'.'.".'-'.._l."n & the structure ang




| design renate gokl | /n this
newsfterter, & multiple-column
grid is used effectively and
dynamically. The structure is
evident and reinforced through
linear elements and graphic
shapes that align along colurnn
edges and connect the visual
glements. The use of white
space is also proficient, whereas
changes in the scale of imagery,
typography, and line length

provides depth and rhythm.
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Unité d’Habitation, Le Corbusier (1947-52)
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Typographic grids establish a
system for arranging content:

e within a page
°* ON a screen
° in a built environment



Grids provide an underlying
structure, hierarchy and flow to
text and images on the page.
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evolution of the grid



The grid as frame.



Until the 20th century,
grids served as frames
for fields of text.
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A frame elevates the work,
removing it from the realm
of the ordinary.
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The grid used to divide space.



THE ILLUSTRATED LOXDON NEWS




Newspapers and magazines
challenged the supremacy
of the book, making way for
new use of the grid.



Futurists and Dadaists:

Attacking convention.
Manipulating the printing process
to expose the technological grid
and turn it on its head.



Marinetti and Futurism (1909)
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Constructivists:

Emphasizing the mechanics
of letterpress, showing the
technological matrix.
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El Lissitzky and Constructivism (1910s)
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The grid as a gateway
to the infinite.



Dutch artists and designers:
abstraction suggested the
expansion of the grid beyond
the page or canvas.



Piet Zwart and Dutch design
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The grid as a modular system.
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Jan Tschichold’s New Typography:
A highly practical application of
modernism.
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The grid has evolved
across centuries of
typographic development.



The grid as a new rationalism.



Post WWII: Swiss graphic
designers turn ideas from New

Typography into a total design
methodology.



Max Bill, Karl Gerstner,
Josef Muller-Brockmann;
trying to “catalyze an honest
and democratic society”.



Max Bill, 1940
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An effective grid is not a rigid
formula, but a flexible and
resilient structure.





